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Last Light on the Pittston Bridge, oil on linen, 12 x 48, Private collection, Boston MA, Courtesy of the artist

On
Golden
Light

by
John O'Hern

When he was 15, Brian Keeler won a canoe race on the Susquehanna River in
Pennsylvania where he frequently paddled with family and friends. Today, he documents
the Susquehanna and the Finger Lakes just north of the New York Border in paintings
filled with the light and color of the region.

He often paints in the late afternoon Golden Hour, observing, "As I often do the out-of-
doors painting late in the day because of my attraction to the heightened drama of fading
light, a number of these works show the sun glinton the the lakes or glowing through trees
etc Others... are entirely painted in the studio but certainly based on the impressions and
studies from the motif. The play of light as it describes the form and character of the land
or figure and brings out various qualities of interest to me..."

He often begins his paintings in plein air as he says, capturing the fleeting light but
"sticking to it as it changes." Painting outdoors he feels an emotional attachment to the
scene from its smells, the feel of the air, and the ambient sounds.

Approaching a canvas, he believes that even one line should create "some kind of
interesting division of the space." He creates the eye level a third of the way down
fromthe top of the canvas which gives him the opportunity to emphasize the sky. He
begins painting broadly and gesturally, going from broad generaliztions to being more
defined.

I lived in the southern Finger Lakes region for 18 years where I first became
acquainted with Keeler and his paintings as well as the effects of the light on the lakes
rivers and soft rolling hills.

Expressing and describing the beauty of light has been the focus of North Star Art
Gallery artist Brian Keeler's career in painting. Depicting the "topography of light" is the
way he likes to describe this process, as this phrase communicates the way light plays
across forms and describes their shapes. His work includes landscapes, the figure,
portraits, still life, and allegorical work. While the subject of the painting is specific, in a
certain sense the light actually becomes the subject for Keeler, and the scene or depiction
takes on a secondary or supporting role. He often chooses the "golden hour" as the time
for portraying the motifs ke selects as this late afternoon or early morning light
accentuates the drama of any given scene. His many genres also incorporate a marvelous
appreciation for the way light can reveal the world to us.



Seneco Winter Landscape
with Three Crows, oil
i e mounted on

paned, 36 x 48" Courtesy
the artint and West End

Galleny, Corning. NY.

Although the high desert of New Mexico,
where 1 now live, has its own stunning
qualities of light, I miss the raking light
of the setting sun coming through trees
as Keeler depicts in his painting Seneca
Winter Landscape with Three Crows,

He studied at Keystone College and
York Academy of Ans in Pennsylvania
where he worked with Tom Wise, Ted
Fitzkee, Virgil Sova, William Falkler and
others. After graduation, he tock work-
shaps with masters of realism including
Dan Greene, Everett Raymond Kinstler,
Jack Beal and Melson Shanks. He has also
traveled to experlence scenes painted by
ather plein air artists such as Camille Corot
who incorporated small sketches inte his
more majestic canvases such as Hagar in
the Wilderness, now in the Metropolitan
Museum of Art in New Yarle

Having lived in the Susquehanna region
all his life, he has seen it change over time.
"] feel common cause and inspiration
from and with Thomas Cale for his beau-
tiful paintings, of course, but also for his
early environmental aetivism in the 19%
century.” Cole, regarded as the founder
of the Hudson River School, the country’s
first art movement, wrote in an 1836 essay,
“Yet [ cannot but express my sorrow that
the beauty of such landscapes are quickly
passing away—the ravages of the axe are
daily increasing—the most noble scenes
are made desclate, and oftentimes with a
wantanness and barbarism scarcely cred-
ible in a civilized nation”

*This interest of mine." Keeler writes,
“comes from seeing the beauty of the
northern Susquehanna compromised by
the huge invasion of the fracling induatry.
Many of the spots that | have been painting
for decades have been impacted”

The site of Friedenshutten, a Moravian
mission established in the 17604 to bring
Christianity to the local tribes, has been
bulldezed under a 265-acre development
of a liquid natural gas plant.

The bucolic region has been the scene
of conflict when, during the Revolutionary
War, to retaliate for British loyalist and
Irdian raids on patriet forts, General George
Washington sent the Continental Army to
cripple the ability of the Cayvuga and Seneca
Indian Nations to attack by destroying their
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May Evening Sky - Keukp, ofl on linen 26 x 307 Courtesy the artist and West End Brian Kecler at Tioga Point, Pennsylvania, where the Chemung and Susquehanna
Galery, Conning. NY. Mivers mset

www. AmericanArtCollector.com




Rivier Risythes, French Azilum, PA, oll on canvis on panel, 44 x 887 Colrtesy the artiss

End of October,
Monhegan fiond, osl
o canaL, 16 ¥ 367
Courtesy the artist
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Mot far from the site of Friedenshutten
is another historic site depicted in Keeler's
painting River Rhythms, French Azilum,
Pennsylavania. Visible from the Marie
Antoinette Lookout, French Azilum was
established in 1793/94 for French exiles
fleging the French Revelution. It was
believed tha: Marie Antoinette could have
come o French Azilum if she had um‘:q_p-mj
the guillatine.

Keeler's paintings of the Finger Lakes
depict landseapes unthreatened by
industry and the site of 120 wineries rated
a3 the number one wine region in the
United States, The moisture and light of
the region contribute to ideal growing
conditions for the wines,

The fishermen in End of Ocrober.
Monhegan Jsland are a reminder that he
is also a painter of ﬁg‘uml narratives and
portraits. A new book, Brian Keeler: Light
an the Figure, Aspects n.erm:.':Hng F:-{lpn!r
from North Star Art Prese, will be available
in May. In it. Keeler writes in more detail
about light:

“The light that iz of concern to me in
paintings..has more humble beginnings.
The pure delight of representing the
gimple play of light iz almost always one
of the initial inspirations for my paint-
ings. Whether I'm faced with a landscape
or a figure, it is often the quality of light
on a given subject that is the first lead
or element that invites me to lock eloser
That thrill of observing how light plays
an form in intriguing ways provides the
emotional charge that can set the stage for
a painting that encompasses and relates
the visual exciternent that inspired it. Then
the challenge is 1o combine all aspects
of picture making so that the process of
painting becomes a weaving of concerns
to facilitate the work coming into balance
and harmony.”

He fellows the advice of Corot who wrote,
“Be guided by feelings alone. Abandon
yourself to your first impression. If you
really have been touched, you will convey
to others the sincerity of your emotion.” @

WANT TO SEE MORE?

www briankeelercom



